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818 THE MUSICAL TIMES.-DECEMBER I, 1902. 

this duty has been carefully discharged by Mr. R. R. 
Terry, of Westminster Cathedral. As indicating the 
reverent care with which he has carried out his task, it may 
suffice to quote from his preface: ' Time values only of 
notes have sometimes been altered to fit the quantities of 
the Latin syllables, but nothing written by Purcell has 
otherwise been changed.' The Bicentenary edition of 
the Te Deum, prefaced by Sir Frederick Bridge, has 
been followed in regard to the text of the music. 

Benedictus in B fiat. By F. J. Read. 
Te Deum in A fiat and Magnificat and Nunc dimittis in G. 

By E. W. Naylor. 
Lo, my Shepherd is Divine. By R. F. Martin Akerman. 

(Novello's Services and Anthems for Men's Voices.) 
[Novello and Company, Limited.] 

Dr. Read has set the ' Benedictus' in a simple but 
emphatic manner. Notable features of the composition 
are admirable accentuation of the words and effective 
organ accompaniment. It is one of the best arrangements 
for male voices that we have seen. Dr. Naylor's music 
always shows adept use of knowledge and experience. 
His Te Deum is based partly on two chorales, the pro- 
gressions of which give solidity to the music. With a few 
exceptions the voices are written for in two parts, tenor 
and bass only. The accompaniment possesses considerable 
independence, and greatly adds to the effectiveness of the 
setting. In the Magnificat Dr. Naylor has made skilful 
use of a version of the ' Tonus Peregrinus,' as employed 
in certain verses of the Magnificat in J. S. Bach's 
cantata 'Festo visitationis Marat.' The progression 
known as the ' Dresden Amen' is also effectively 
introduced. In the Nunc dimittis the composer 
divides his singers into first and second choir, but 
the music is by no means difficult. Its interest is 
very great. Mr. Akerman's anthem is laid out for 
baritone, first and second tenor, and first and second 
bass. It is an excellent piece of choral writing, but 
demands a well-trained choir to do it justice. Under such 
interpretative conditions the anthem would prove very 
effective, the calm confidence of the words being loftily 
and impressively expressed by the music. 

WE have received the following: Health, Speech, and 
Song: a Practical Guide to Voice-production, by Jutta Bell- 
Ranske (Swan Sonnenschein & Co., Ltd.),-La Musique 
a Paris, 1898-1900, par Gustave Robert (Paris, Librairie 
Ch. Delagrave),-La Science Musicale a la portie de tous les 
Artistes et Amateurs, par Charles Meerens (Bruxelles, J. 13. 
Katto),-Octett fiir 2 Oboen, 2 Clarinetten, 2 H6rner und 2 
Fagotte, von Jos. Haydn, Partitur (Leipzig, C. F. Kahnt 
Nachfolger),-Die Hand des Pianisten, von Marie Unschuld 
von Melasfeld (Leipzig, Breitkopf and Hirtel),-- 
Contributions to the History of Musical Scales, by Charles 
Kasson Wead (Washington, Government Printing Office), 
-Hymns, Plain Chant and Modern, arranged and composed 
by Rev. T. A. Burge, O.S.B. (R. ,& T. Washbourne),- 
Baldassare Galuppi (1706-1785); Etude Bibliographique sur 
ses (Euvres Dramatiques, par Alfred Wotquenne (Bruxelles, 
Oscar Schepens et Cie.),-Le Criuscule des Dieux, Analyse 
du livret et de la partition, par Ch. A. Bertrand et J. G. 
Prod'homme (Paris, Librairie Moliere), - Ecclesiastical 
Precepts in reference to Catholic Church Music, by Ignaz 
Mitterer (Catholic Truth Society),-Notes on the Construc- 
tion of the Violin, by W. B. Coventry (Dulau & Co.),-- 
Overture, The Naiades (Op. 15), Full Score, by W. Sterndale 
Bennett (No. 66 of Donajowski's Miniature Scores),-The 
Study of Music; a Word to Teachers and Pupils, by Donald 
Heins (Thomas B. Bumpus). A capital little book full of 
useful and valuable hints. 

THE REVISED EDITION OF HANDEL'S 
' MESSIAH.' 

Unusual interest was excited in the performance of 
Handel's 'Messiah' given at Queen's Hall on the 
12th ult., under the auspices of the Royal Society of 
Musicians. This venerable Institution is three years 
older than the great oratorio, and Handel showed his 
practical sympathy in its benevolent aims by bequeathing 
to its treasury the sum of ?i,ooo. Moreover, the 
conductor's chair was occupied by Dr. Prout, Professor 
of Music in the University of Dublin, the city wherein 
the ' Messiah' was first performed nearly 16o years ago. 

These elements of appropriateness were, however, 
naturally overshadowed by the practical outcome of 
Professor Prout's work upon the familiar oratorio in the 
preparation of a performing edition. Is it a success? is 
the question one immediately raises and expects to be 
asked. We have no hesitation in replying 'Yes.' In 
support of this opinion we may refer to one or two out- 
standing features of the performance. The balance of tone 
between the voices and orchestra was excellent, though it 
might have been improved with the infusion of some male 
singers into the alto section of the chorus, in order to pro- 
duce a more penetrating tone. (In Handel's time all the 
altos were men.) A greater concentration of the players 
might have tended to increased effectiveness. And here 
it should be recorded that the chorus were placed in front 
of the orchestra, an arrangement which enabled the 
voices to be well heard, and if both sections of performers 
had been more ' banked up,' so to speak, the results 
would have been even tonally better. The effect of the 
alternation of ripieni and tutti in the orchestra was 
charming and, moreover, exactly in accordance with 
Handel's own conception. After such a demonstration 
of what the great master really intended, surely the ' go- 
as-you-please' days of interpreting this noble work will 
belong to the past. 

The question of' additional accompaniments' has 
given rise to so much controversy that only the slightest 
reference thereto may be made. One listened with 
satisfaction to 'The people that walked in darkness' 
purged of harmonies and orchestration that are not by 
Handel. The same remark (in regard to orchestration) 
applies to the Pastoral Symphony, which was revealed in 
its pristine beauty, with the exception of some soft pedal 
notes on the organ, which, had they been available 
in England in Handel's day, he would surely have 
employed. The non-use of the trombones in ' Lift up 
your heads' also calls for full commendation. 

The diapason tone of the organ in Queen's Hall does 
not ' tell ' very satisfactorily, but one was able to form a 
judgment of the appropriateness of the Professor's organ 
part which he has conscientiously written as an adjunct 
to the score. We may specially instance ' His yoke is 
easy.' This chorus has been so blatantly sung in the 
past that its interpretation the other evening came as a 
revelation. The new organ part, combined with the 
alternations of piano and forte in the vocal portions, made 
it a new song and, moreover, Handel's own light- 
and - shade intentions were carried out. The 
rather sprightly melody of this chorus is such as to 
cause flippancy in the rendering if it is sung in too rapid 
and jerky a manner, but this is a travesty of the original 
which no conscientious conductor, having in mind the 
sacredness of the words, would tolerate for a moment. 
With this reservation in regard to its rendering, a new 
beauty has been discovered in Handel's sacred oratorio. 

Considering that the singers forming the chorus were 
not a permanent body of vocalists, always rehearsing 
under one conductor, and the limited opportunities they 
had of rehearsing together, their efforts were on the 
whole praiseworthy. Here and there-e.g., the scornful 
' He trusted in God'-one missed the 'Sheffield make,' 
but that 'poetising of the music,' getting behind its 
crotchets and quavers, seems unprocurable in London 
so far as chorus singing is concerned. The band was 
excellent, and as the players were almost all members 
of the Society, they seemed to play with that verve 
which indicated entering into the spirit of the thing, not 
as a mere paid task, but as though their hearts were in it. 

Dr. Henry Coward has been appointed conductor of 
the Mid-Derbyshire Choral Society and the Preston 
Choral Society. There were 77 applicants for the latter 
post, but in default of finding a suitable man among that 
number, the Committee thereupon offered the appoint- 
ment to the distinguished Sheffield chorus-master. 
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